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Vaclav Rodek is a painter who constantly opens up new
paths of seeking. Using varied mechanisms of painting, he
circles around the themes of perception, vision, doubt and
the desire to grasp reality. The paintings’ visuality makes
the painter’s own world - and by extension, our own world
too - a mystery. We can fear it and lose ourselves in it,
sinking into endless structures of thoughts, interpreta-
tions and uncertainties, or we can stand and observe ex-
istence in mute amazement. For Rodek, painting is literally
a form of philosophical work. Rodek feels the need not on-
ly to study things and philosophical paradigms, but also to
turn them over, shift them, encode them, and re-interpret
them. In his artistic thought processes we can encounter
linguistic puzzles in the form of neologisms and anagrams.

Svazek VI/ Volume VI,2016
kombinovana technika, platno / mixed media, canvas, 230 X160 cm
majetek autora / property of the artist

His shifts of meaning enable him to seek out new ways of
expression and new content, uncovering hidden potential.

Véclav Rodek is fascinated with exploring the ambiva-
lence of shapes. The outline of a figure can become the
outline of a head. In other works he creates an illusive
corporality and physiognomy by only very subtle inter-
ventions into amorphous “blotches”. Equally, the viewer
may be asked to read unintentional compositional struc-
tures and shapes, or to uncover hidden physiognomies. In
Rodek’s work we encounter the destabilization of form as
a constitutive element. We witness a frequent fragmenta-
tion of figures, which permeate into organic forms or cre-
ate layered figural structures on several spatial levels.

One of the essential elements of Rodek’s work is the en-
coding of content — a process that occurs on several lev-
els. For him, the canvas is not merely a space for visual and
material experiments and the construction of specific im-
agined realities; often it functions literally as a notepad or
notebook in which visual information is blended with (in-
visible) textual or numerical signs.

Rodek’s use of forms positioned on the boundary between
abstraction and pictoriality also led him to explore serial
variations, which he entitled Modalities. In these works, he
investigated classic themes such as portraits, still lifes
and figures in the form of comparative paintings in grids.
This investigation showed him how much the expression
of a single topic is determined by the formal means used
to depict it.

In other words, Rodek juxtaposes different images one be-
hind another - thematizing the relativity of the truth that
we see. He also superimposes materials - often veneer
or artificial substances - onto his image, enabling him to

break out from the framework of painting as a medium. In

his recent works he has created installations on entire wall

structures made of veneer; thanks to this veneer base lay-
er, visual information can be liberated from the rigid con-
fines of the frame.
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Rum, Larozas, 2018

kombinovana technika, platno /
mixed media, canvas, 210 x 150 cm
majetek autora / property of the artist
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Another new path explored by Rodek can be seen in his
impressive compositions consisting of blotches of colour
which substitute for the facial physiognomies or bodies of
figures. He relies more on the emotions evoked by the col-
ours than on any specific content.

Rodek’s creative path is admirable for the depth and
breadth of the issues he addresses, as well as for his em-
phasis on a balanced approach to analyzing content and
forms of expression. Whenever a viewer encounters one
of Rodek’s works and is willing to understand it, this pro-
cess requires a certain amount of intellectual effort. How-
ever, this does not mean that Rodek's paintings are not
autonomous visual signs that can be experienced without
reading their titles.

Jaroslav Michna
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Urovné skoly / School levels, 2020
kombinovana technika, platno / mixed media, canvas, 230 x 170 cm
majetek autora / property of the artist



T = Radost z prazdnoty /

¢ : Joy from emptiness, 2018
kombinovana technika, platno /

mixed media, canvas, 140 x 220 x 40 cm
majetek autora / property of the artist

Vaclav Rodek je malifem, ktery neustale otevira nové vy-
zkumné cesty. Skrze rozlicné mechanismy malifské pra-
ce krouzi kolem témat vnimani, vidéni, zpochybnovani
a tazani se po realité. Z jejich vizuality vyplyva, ze malirav
vlastni svét, potazmo i svét nas vSech okolo, je mystéri-
um. Mdzeme se ho obavat a ztracet se v ném, padat do
nekonednych struktur tvah, interpretaci a nejistot, nebo
muzeme stat a pozorovat existenci v tichém uzasu. Mal-
ba je Rodkovi doslova filozofickou praci. Myty a filozofic-
ka paradigmata nejen studuje, ale i obraci, kdduje a rein-
terpretuje. V jeho uméleckém mysleni se mizeme setkat
s lingvistickymi rébusy ve formé neologismu i anagrami
(presmycek). Vyznamové posuny mu umozniuji hledani
novych vyrazovych a obsahovych poloh a odhaluji jejich
skryty potencial.

Malif se zajmem zkouma tvarovou ambivalenci. Obrys fi-
gury muze byt zarover obrysem hlavy. Jindy sestavuje ilu-
zi télesnosti a fyziognomie jen lehce asistovanymi zasahy
do amorfnich ,skvrn® Divak je stejnou mérou podnéco-
van ke ¢teni nezamérnych kompozi¢nich struktur a k ob-
jevovani skryté fyziognomie. V Rodkoveé dile se setkame
s destabilizaci formy jako s konstitutivnim vychodiskem.
Jsme svédky Sasté fragmentarizace postav a jejich pro-
rastani do organickych tvar(, nebo figuralniho vrstveni do
nékolika prostorovych pland.

Jednim z nevyhnutelnych Rodkovych vychodisek je ko-
dovani obsahu. Platno pro néj neni jen prostorem vizual-
né-materialnich experimentt a vystavby specifické imagi-
nace. V extrémnich pripadech poslouzi jako poznamkovy
blok, v némz se misi obrazova informace se (zneviditelné-
nym) textem, nebo ¢iselnym znakem.

Prace s tvarem na pomezi abstraktniho a zobrazivého
znaku ho zavedla tfeba ke konstrukci sériovych variaci,
v nichz podrobil zkoumani klasicka témata, jako je portrét,
zatisi a figura, formou komparativni malby v rastrech. Ten-
to vyzkumny proces mu ukazal, jak moc je jedno konkrét-
ni téma ve své vypovédi determinovano formalnimi pro-
stfedky zobrazeni.

Demorfy z Vipolze Ill / Demorphs from Vipolze Ill, 2019
kombinovana technika, platno / mixed media, canvas, 100 x160 cm
majetek autora / property of the artist

AvristotelGv kaleidoskop Il /
Aristotle’s kaleidoscope lll, 2018
kombinovana technika, platno /
mixed media, canvas, 320 X420 cm
majetek autora /

property of the artist

Jina cesta vedla k obraz{im zavéSovanym za sebou (juxta-
pozice), kde tematizuje relativnost pravdy vidéného. A pak
jsou tady materialni nastavby, ¢asto pomoci dyhy, ne-
bo umélych materiall, které pomahaji malifi vystupovat
z ramce malifského média. V posledni dobé se setkame
s instalaci obraz(i na celé sténové konstrukce z dyh. Dy-
hovy podklad umoznuje malbam uvolnit obrazovou infor-
magci z rigidniho sevreni vlastniho ramu.

Novou cestu si autor dlazdi i k impresivnim skladbam ba-
revnych skvrn na platno, kterymi napriklad nahrazuje fy-
ziognomii tvare, nebo modelaci télesné konstituce. Pra-
cuje tak spise s emoci, kterou barvy vzbuzuji, nez s kon-
kretizovanym vyrazem.

Na Rodkové uméleckeé cesté je obdivuhodna Sife a hloub-
ka promyslenych problematik a kladeni dirazu na vyva-
zenou polohu v analyze obsahu a formy sdéleni. Divak,
ktery se bude s Rodkovou malbou kontaktovat a odhodla
se ji pochopit, bude muset vynalozit intelektudlni usili. To
ale nevylucuje fakt, ze Rodkovy obrazy slouzi i jako auto-
nomni vizualni znaky, které je mozné prozit, aniz bychom
si predetli popisku.

Jaroslav Michna
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