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V ramci vystavy byly pouzity filmové materidly, které poskytly Narodni archiv; Zemsky archiv v Opavé; Archiv Vitkovice, a.s.;
Geska televize. / The exhibition includes film materials provided by the National Archives; the Provincial Archives in Opava;

the Vitkovice a.s. Archives; Czech Television.

Zastitu nad vystavou prevzal prvni naméstek hejtmana Moravskoslezského kraje Lukas Curylo.
The patron of the exhibition is Lukas Curylo, First Deputy Governor of the Moravian-Silesian Region.

Projekt se uskutediiuje za finanéni podpory Ministerstva kultury CR.

The project is financially supported by the Ministry of Culture.
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PANORAMA KRAJINY A MESTA
HALDY
DULNI LANOVKY
KOMINY
TEZNIVEZE
PREHRADY
LANDSCAPE PANORAMAS
SLAG-HEAPS
MINE CABLEWAYS
CHIMNEYS
WINDING TOWERS
DAMS

Rozvoj primyslu vyrazné pozmeénil tvar mésta a krajiny. Haldy
jsou nejvice zastoupenym tématem v industrialnich oblastech
Kladenska, Mostecka a Ostravska. Plynojem v Michli je asto
zpodobnovan v ramci Prahy. V 50. letech se stava v ramci ukolové
malby jednim z vyznamnych témat vystavba prehrad, které patfily
k dobovym prioritam.

The growth of industry had a major impact on the urban and rural
landscape. The most frequently depicted features of industrial
landscapes (such as the Kladno, Most and Ostrava regions) are
slag-heaps. Scenes from Prague frequently include the gas-holder
in Michle. During the 1950s, artists were often instructed to depict
the construction of dams, as this was one of the new regime’s key
priorities at the time.

Jaroslav Kotas

Ze stavby prehrady ve Viru / Building a Dam in Vir,
kolem / around 1952

kresba, tempera, karton / drawing, tempera,
cardboard, 356 x 509 mm

Oblastni galerie Liberec /

Liberec Regional Art Gallery

Josef Kubicek

Délnik s lopatou / Worker with Shovel; Délnik s kahanem / Worker with Helmet;
Délnik s kylofem / Worker with Pick, 1928-1929

sadra, modelovani/ plaster, modelling, v. / height 25 cm

Galerie vytvarného uméni v Ostravé / Gallery of Fine Arts in Ostrava

ARCHITEKTONICKA
PLASTIKA

ARCHITECTURAL
SCULPTURE

Architektonicka plastika se stala specifickym uméleckym projevem
predevsim v obdobi 20. let 20. stoleti. Délnik jako novodoby

hrdina ¢asto s atributy profese, pripadné pfi praci, dominuje fadé
dobovych verejnych staveb. Soucasti vystavy je v ramci spoluprace

s Narodnim pamatkovym ustavem, odbornym pracovistém v Ostravé
multimedialni projekt v podobé publikace s nazvem Oslava vsedniho
dne: Architektonickd plastika s atributy prace, obchodu a penézZnictvi
a navazujici mapy s odbornym obsahem.

Architectural sculptural ornament became a major phenomenonin
Czechoslovakia especially during the 1920s. Most large-scale new
buildings of this era were dominated by contrapposto sculptures

of workers depicted as modern heroes, frequently accompanied

by attributes of their profession or shown performing their tasks.

In cooperation with the Ostrava branch of the National Heritage
Institute, the exhibition also features a multimedia project in the form
of a publication entitled Celebration of the Everyday: Architectural
Sculpture with Attributes of Work, Trade and Finance.

FOTOGRAFIE
KAZDODENNOST
FASCINUJICI GENIUS LOCI
PAD KATEDRAL
PHOTOGRAPHS
EVERYDAY LIFE
THE FASCINATION
OF THE GENIUS LOCI
THE FALL OF CATHEDRALS

Fotografie jsou vyraznym dokladem vyvoje a promény svéta prace

i lidi. Jako jednu ze zasadnich publikaci lze vnimat fotografické alboum
Lidska prdce v Zelezdrndch (1938), které miizeme zaradit mezi socialni
auméleckeé fotografie, jez se zabyvaji pfirozenym pojetim délnika

v pracovnim prostredi. Fotografie v pribéhu ¢asovych obdobi pfinesly
svédectvi o své dobé, osobni vztah k mistu a lokalité, kriticky pohled
narozvraceni hodnoty prace, krasu industrialniho svéta. Fotografové
zadali jako jedni z prvnich spontanné reagovat na tento mizejici svét.
Stali se svédky ,padu katedral®, ktery zachytili s némym tzasem.

Photography is an important means of documenting the evolution and

transformation of the world of work, especially its human protagonists.

One of the central achievements of photographers in this regard is
the 1938 album entitled Human Labour in the Ironworks, which can
be classified somewhere between social and artistic photography;
it takes a naturalistic approach to the activities of workers in their
working environment. Photographs bear witness to changing times,
revealing a deeply personal relationship with a particular place

or region, criticizing how the regime subverted the values of work,
and capturing the beauty of the industrial world. Photographers
were among the first artists to respond spontaneously to the
vanishing world of industrial work. They acted as witnesses to “the fall
of cathedrals”, capturing these momentous events with silent awe.

Rudolf Janda

Pohled na dil Hlubinu a Vitkovické zelezarny /
View of the Hlubina Mine and Vitkovice
Ironworks, 1961

Sernobila fotografie, papir / black and white
photograph, paper, 240 X180 mm

Ostravské muzeum / Ostrava City Museum

Komentované prohlidky s Renatou Skiebskou, Gabrielou Pelikanovou, nebo
Jaroslavem Michnou se uskuteéni v Utery, nebo ¢tvrtek 8.10.,15.10.,20.10.,
27.10.,12.11.,,19.11,,24.11,1.12,,17.12.,29.12. v16.30 hodin a v soboty 3.10., 7.11.,
12.12.22.1.v15 hodin.

Vstup s platnou vstupenkou na vystavu

Nutna rezervace na gvuo.cz

Guided tours with curators Renata Skrebska, Gabriela Pelikanova

or Jaroslav Michna will take place on Tuesdays or Thursdays 8 October,

15 October, 20 October, 27 October, 12 November, 19 November, 24 November,
1December, 17 December, 29 December at 4.30 p.m. and on Saturdays

3 October, 7 November, 12 December, 2 January at 3 p.m.

Entrance with a valid ticket

Advance booking necessary at gvuo.cz
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The theme of agriculture also underwent a major transformation in

its artistic depiction. Artists most frequently showed the processes
of sowing seeds, harvesting, and gathering sugar-beet or potatoes.
Some artists depicted specifically regional manifestations of
agriculture such as fishing or hop-growing. The expressive range of
these works was wide and varied, including ancient and even mystical
inspirations, heroic depictions, and monumental grotesques which lay
bare the decline of socialist collective agriculture.

PROFESE , Lanovicraha) Cabloway. 1029 Zranénis ol Fold oy 2020
MASKULINUM PRACE '
ARCHETYP

MY TICKY HRDINA
HRDINA PRACE

DELNIKJE, |
SMRTELNY, PRACE
JE ZIVA  WORKERS
DIE BUT WORK
LIVES ON PERSONIFIKACE PRACE

PROPAGANDA
PERSONIFICATION OF WORK

beton / concrete
sbirka Roberta Runtaka /
Robert Runtak collection

lept, papir / etching, paper, 320 x 440 cm
Galerie vytvarného uméniv Ostravé /
Gallery of Fine Arts in Ostrava

PROFESSIONS

THE MASCULINITY OF WORK
ARCHETYPES

THE MYTHIC HERO

HEROES OF LABOUR

ZENSKY UDEL
DOMACNOST
ZEMEDELSTV]
KANCELAR

Délnik jako nositel archetypalniho pojeti tvirdéi sily prosel

Vystava s nazvem Délnik je smrtelny, prdce je Zivd volné navazuje
na vystavni projekt Cernd zemé? Mytus a realita (2018), ktery
zhodnotil vytvarnou a uméleckou scénu Ostravy a Sirsiho regionu
a predstavil ji v dosud neznamych souvislostech. Sou¢asna vystava
si klade za cil obdobnym zplsobem predstavit tematiku prace ve
vytvarném umeéni. Tematické vystavy byly v minulosti prevazné
vénovany krajing, zanru, portrétu, riznym lidskym ¢innostem,
zivotnimu udélu a meznim situacim od narozeni az po smrt. Téma
préace prostupuje fadu téchto namétu a témér véechna umélecka
obdobi a styly, pfesto se na jeho uchopeni a zhodnoceni z hlediska
umélecké kritiky stale eka.

The exhibition Workers die, but work lives onis a loose continuation
of he exhibition project A Black Land? Myth and Reality (2018),
which assessed the art scene in Ostrava and the wider region

and presented its previously unexplored aspects and contexts.

The current exhibition approachesits subject in the same way,
seekingto explore the theme of work and labourin fine art.

In the past, thematic exhibitions tended to focus on landscapes,
genres, portraits, various forms of human activity, personal fates and
extreme situations in life from birth to death. The theme of work and
labour permeates many of these areas, and it can be found in almost
all periods and artistic styles - yet it still awaits an exploration and
evaluation from the perspective of art criticism.

SYMBOLS
PROPAGANDA

Personifikaci pracovni ginnosti mize byt muz, nebo Zena s typickymi
atributy. Symbolem se muze stat konkrétni profese spjata s danym
mistem, nebo pracovni nastroj, ¢i odév. Nadéasového vyznamu
nabyva i obét pracovniho nestésti, ktera je zobrazovana jako
novodoby Kristus. Specifickym typem jsou tzv. hornické Madony,
které symbolizuji spojeniindustridlniho a krajinného prvku, zaroven

i ochranu. Jako personifikaci, ¢i symbol Ize interpretovat také socialni
namét, ktery nema obecnou platnost, ale je platny pro urgitou lokalitu,
napriklad haldafi pro uhelné reviry. V 50. letech minulého stoleti doslo
k dalsi proméné, kterd ze symbolu prace ucinila propagandu.

Work may be personified in the form of men or women who are the
bearers of typical attributes. Symbolic meaning may also be carried by
a particular profession associated with a place, or a tool used for work,
or items of work clothing. Similarly, a victim of a workplace accident
may acquire a timeless symbolic significance when portrayed as

a modern-day Christ. One specific type of representation is the
so-called “mining Madonna”; these figures symbolize the blending
ofindustrial and landscape elements and also evoke the power

of protection. Social subjects that are not widespread but are

instead specific to a particular location may also be interpreted

as personifications or symbols; in coal-mining areas, these include
depictions of the poorest members of society who used to scavenge
waste coal from slag-heaps. The 1950s brought a further shift, which
took the symbol of labour and exploited it for propaganda purposes.

radou vyrazovych a uméleckych promén. Od profesni hrdosti

pres schematickou, propagandistickou a vyprazdnénou formu
socialistického realismu, ktera apeluje na didakti¢nost a popisnost,
az po dlstojny navrat.

Depictions of workers as archetypal representations of creative
forces underwent a number of transformations in form and artistic
concept - from depictions of professional pride, via schematic,
propagandistic and empty forms of socialist realism performing

a didactic and descriptive function, eventually followed by a dignified
return to earlier concepts.

Zbynék Sedlecky

Koleje / Rails, 2018

olej, platno / oil, canvas, 200 X140 cm
majetek autora / property of the artist

SVET SAM PRO SEBE
TOVARNA
PROVOZ
STAVBA
A SELF-CONTAINED WORLD
FACTORIES
WORKPLACES
CONSTRUCTION SITES

Namétem umélecké tvorby se stala tovarna. Casto se jedna
predevsim o atmosféru hutnich provoza nebo pracovniho dne

v tovarné. Mimo pracovni éinnost se objevuje téma kazdodennosti.
V 50. letech minulého stoleti se stava centrem zajmu spise ideologie
nez prace. Zaroven se stale objevuiji dila autor(i spjatych s lokalitou

a jejich osobité pojeti i vyrazna individualita. V 70. letech minulého
stoleti se velkym tématem stala vystavba metra.

Artists began to depict sites of industrial production, such as
factories. Often they were concerned mainly with capturing the
atmosphere of ironworks or depicting scenes from the working day.
Artists depicted not only work, but also other aspects of everyday life.
In the 1950s, ideology moved to the forefront, displacing the actual
process of work itself - though there were still some artists who were
closely associated with a particular location and offered a distinctively
personal view of it. In the 1970s, the construction of the Prague metro
became a major subject for artists.

V POTU TVARE
PUDA
ROZSEVAC

SEKAC ,

DRUZSTEVNIK

THE SWEAT OF TOIL

EARTH

SOWING

CUTTING

COLLECTIVE FARMERS

Vyraznou umeéleckou promeénou proslo i téma zemédélstvi. Nejcastéji
se jednd o prace spojené s osévanim nebo sklizni obili a dal§im
tématem je sklizen Fepy nebo brambor. V ramci zemédélstvi se
objevuji také regionalni specifika jako rybarstvi a péstovani chmele.
Vyrazova §kala je rozmanita. Starosvétska az mysticka, heroickd az
po monumentalni grotesku, ktera zachycuje upadek zemédélstvi.

WOMEN'’S WORK
THE HOUSEHOLD
AGRICULTURE
THE OFFICE

Zena je v ramci pracovnich motivii nejéastéji spojovana s domacimi
pracemi, jako je myti, prani, Siti. V oblastech se silné zastoupenym
tézkym pramyslem je soucasti drsného muzského svéta jako tridicka
uhli. Jednou z mala moznosti, kdy se Zena dostava z podrudi rutinni
préce, je kancelar jako symbol modernity.

Women’s work is most often depicted in terms of household chores
such as cleaning, laundry or sewing. In regions where heavy industry
was a major presence, women also did work that belonged to

the tough masculine world, such as scavenging for waste coal on
slag-heaps or sorting coal. One of the few forms in which women are
shown outside the confines of this routine toil is in paintings depicting
women working in offices, with telephones and typewriters serving as
symbols of modernity.



